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ANTONIA EIRIZ: AN INTRODUCTION.

Antonia Eiriz’s work emerges in the pre-revolution Cuba of the Fifties. She immediately found affinity with the important group “LOS ONCE” (The Eleven), active in 1953-55, composed of 11 Cuban artists who worked in an abstract expressionist style; major exponents were Raul Martinez, Agustin Cardenas, and Guido LLinas. The group dissolved right after 1959, as the revolution did not approve of abstract art, which led to most members leaving the country. Being consistent with her fierce sense of independence, Antonia never became an active member of the group, although itsinfluence eventually resultedinto her characteristically grotesque figures (her “monsters”). 

Her creative integrity produced works of tremendous impact in Cuban art, like, among others, “Christ entering Juanelo” (her hometown), “The Annunciation”, and “Stage for Democratic Peace”. During the inauguration of an exhibit at the National Museum of Fine Arts in Havana in 1967, a high-ranking member of the Culture Ministry (Jose Portuondo) commented that Eiriz’s works were not consistent with the principles of the revolution. As a result, she was no longer allowed to exhibit her work in Cuba. Except for two minor exhibits of ink drawings and prints in the mid-80’s, it was not until 1991 that her work was shown in an important exhibition, organized by some friends in a secondary  local gallery, as they had learned of her impending emigration. She moved to Miami in 1993, where  she had an exhibit  before her death in 1995. In 2013 a second retrospective exhibit was held in Miami, in acknowledgement of her importance in the context of Cuban art.

It is important to also point out Antonia’s relevance as a teacher at the National Art School (ENA) of Havana: her teachings had a very strong influence on the artists who would eventually emerge in the Eighties, including Jose Bedia, Tomas Sanchez, and Ricardo Brey. This was the first group of artists who broke with the official cultural discourse inside the Cuban revolution, in occasion of their joint exhibit “VOLUMEN I” (Volume One). They were, by coincidence, again eleven artists, who, after this exhibit, were also marginalized – there never was, as planned, a “Volume Two”, as they all elected to leave the country to continue their careers (Bedia is now in the US, Sanchez in Costa Rica, and Brey in Belgium); only one, the photographer JM Fors, returned to Cuba, from Spain. Tomas Sanchez, today best known for his landscapes, under Antonia’s influence started  as an expressionist artist.

And so it came to be that Antonia Eiriz was gently asked to stop her teaching activity as well. The excuse used by the government was that, as she had a limp due to a childhood disease, the scheduling demands  of a teacher’s responsibility would be too exhausting for her.

During the twenty or so years of  her “retirement” from public art exhibitions, as well as from her teacher’s position, she started to work in the community around her home, teaching people to build works in papier mache’, with a special emphasis on the neighborhood’s children. Thus, she created puppets to be used in theatrical productions organized by the community, as well as by the “Guinol de Cuba” professional  company for children’s theatre. During this time she worked in many different media, like collage, assemblage, installations, and small to mid-size ink drawings, although she could not exhibit them; many she gave away to friends and admirers.

At the same time, she started to produce significant papier mache’ pieces, especially ones strongly related to the “monsters” which had caused her early “retirement”. Some of these pieces were specifically made to be used in theatrical productions, including those in the group which is the subject of this presentation. These pieces are connected to her most important paintings, both because of their aesthetic value and because of their historical framework: like the paintings from the Sixties, they reflected a severe criticism of her socio-political environment.

Antonia Eiriz had a very deep friendship with Abelardo Estorino, an important Cuban playwright, recipient of the National Theatre Prize of Cuba, who in 1964 had written “Los Mangos de Cain” (Cain’s Mangoes) a play that could not be performed for many years, censored by the cultural authorities of the time. The 4 papier mache’ “Heads” which are the subject of this presentation, date from the Seventies, and came from the personal collection of Abelardo Estorino.

After a rigorous research, we have been able to conclude that these four Heads represent four figures at the very top of the revolution’s hierarchy: Fidel and Raul Castro, Celia Sanchez, companion of Fidel, and Vilma Espin, Raul’s wife. The four pieces are very consistent with the purpose of her paintings from the Sixties, when through her “monsters” she called attention to the real face of power. In the images that follow, the similarities between our sculptures and the period images of the four people represented, can be appreciated.

Antonia Eiriz is one of Cuban art’s most influential figures: one who displayed enormous courage to show her works at the beginning of the revolution, and who never compromised her artistic integrity. She undertook a personal fight against every form of hypocrisy, whether social, political, or aesthetic.

Alejandro Machado

ANTONIA EIRIZ
1929-1995

Born Juanelo, Havana, Cuba.
Died  Miami, Florida
EDUCATION

1951‑1957 
Escuela Nacional de Bellas Artes San Alejandro,  Havana, Cuba
OTHER
1970s 
Professor and Cultural Promoter. Popular handcraft movement (papier maché, children’s theater, textiles, mural painting, gold and silver work) in the neighborhood of Juanelo, Havana, Cuba
1965‑1969 
Professor. Escuela Nacional de Arte (ENA), Havana, Cuba
1962‑1964 
Professor. Escuela Nacional para Instructores de Arte, Havana, Cuba
SELECTED SOLO EXHIBITIONS

1995
Antonia Eiriz: Tribute to a Legend. Museum of Art, Fort Lauderdale, Florida.
Antonia Eiriz. La aspereza que precede al amor. Galería La Acacia, Havana, Cuba
1993
Solo exhibition. Barrett House, Dutchess County Art Association, Poughkeepsie, New York

Antonia Eiriz “Se expone”. Weiss Sori Fine Art, Coral Gables, Florida
1991
Reencuentro. Galería de Arte, Galiano y Concordia, Havana, Cuba
1987
Dibujos. Galería Angel Romero, Madrid, Spain
25 Grabados de Antonia Eiriz. Museo Municipal de San Miguel del Padrón, Havana, Cuba
1986
Homenaje a Antonia Eiriz. Galería Plaza Vieja, Fondo Cubano de Bienes Culturales, Havana, Cuba
1985
Antonia Eiriz. Espace Culturel Latino‑Américain, Paris, France
1967
30 Poetas africanos [illustrations by Antonia Eiriz]. Galería de Arte Galiano y Concordia, Havana, Cuba
1966
Antonia Eiriz/Raúl Martínez. Casa del Lago, Universidad Nacional Autónoma de Mexico, Mexico City, Mexico
1964
Antonia Eiriz. Pintura. Ensamblajes. Galería de La HabanaHavana, Havana, Cuba
Antonia Eiriz. Ensamblajes. El artista del mes. Museo Nacional de Bellas Artes, Havana, Cuba.
1957
Still Lives. Iglesia de Paula, Havana, Cuba
SELECTED GROUP SHOWS
2010

Don’t call me pretty: women in art. Pan American Art Projects, Miami, Florida

1997
Breaking Barriers. Selections from the Museum of Art’s Permanent Contemporary Cuban Collection. Museum of Art, Fort Lauderdale, Florida

1996-1997
Impresiones de la memoria. La huella múltiple. Muestra Colectiva de grabado contemporáneo. Fototeca de Cuba, Havana, Cuba
1996
Rings: Five Passions in World Art. High Museum of Art, Atlanta, Georgia
CUBA. Siglo XX. Modernidad y sincretismo. Travelling exhibition
Estampas cubanas de tres siglos. Museo Nacional de Colombia, Bogota. Salón Avianca, Barranquilla, Colombia
1994
Visión de hoy de la pintura cubana. Galería Czechowska, Santiago de Chile, Chile
Colección arte de nuestra América. Galería Haydée Santamaría, Casa de las Américas, Havana, Cuba
Una brecha entre el cielo y la tierra (parallel to the Fifth Havana Biennial). Centro Provincial de Artes Plásticas y Diseño, Havana, Cuba
Nuevas adquisiciones. Museo Nacional de Bellas Artes, Havana, Cuba
Latin American Art in Miami Collections. Lowe Art Museum, Coral Gables, Florida
Paper Visions V: A Biennial Exhibition of Works on Paper by Thirty Contemporary Latin American Artists. The Housatonic Museum of Art, Bridgeport, Connecticut
1993
Algunos de los cincuenta. Galería Juan David, Havana, Cuba
1992
Color de Cuba. Pabellón de las Artes, Exposición Universal Sevilla’92, Seville, Spain
30 Aniversario. Taller Experimental de Gráfica. Museo Nacional de Bellas Artes, Havana, Cuba
1991
Nuevas adquisiciones contemporáneas: muestras de arte cubano. Museo Nacional de Bellas Artes, Havana, Cuba
1990
Una isla llamada Cuba. Gíornate della Cultura Cubana. Istituto Italo‑Latinoamericano, Rome, Italy
1989
La Habana en Madrid. Centro Cultural de la Villa. Ayuntamiento de Madrid, Madrid, Spain
1988 Twentieth Century Cuban Art from the Collection of Ramón Cernuda and Nercys Ganem. Interamerican Art Gallery, Interamerican Center, Mitchell Wolfson New World Center Campus, Miami‑Dade Community College, Miami, Florida

Creadoras cubanas. Museo Nacional de Bellas Artes, Havana, Cuba
1984
Dibujos cubanos. Museo Nacional de Bellas Artes, Havana, Cuba
1982
Cuban Art: A Retrospective, 1930-1980. The Signs Gallery, New York. Sala Arteconsult, Museo de Arte Contemporáneo, Panama City, Panama
De nuevo Amelia en su galería. Galería Amelia Peláez, Parque Lenin, Havana, Cuba
XX Aniversario Taller Experimental de Gráfica de La Habana Julio 1962‑Julio 1982. Centro Provincial de Artes Plásticas y Diseño. Centro de Arte 23 y 12. Galería de Arte, Galiano y Concordia, Havana, Cuba
1981
Primer Salón Nacional de Pequeño Formato. Salón Lalo Carrasco, Hotel Habana Libre, Havana, Cuba.

1980
Intergrafik’80. Ausstellungszentrum am Fernsehturm, Berlín, Germany
1979
Pintura cubana. Galería L, Havana, Cuba
1977
50 Años de la Revista de Avance. Museo Nacional de Bellas Artes, Havana, Cuba
1969
Cuba à Grenoble. Maison de la Culture de Grenoble, Grenoble, France
VIII Premi Internacional Dibuix Joan Miró. Palau Virreina, Barcelona, Spain
1968
Panorama del arte en Cuba. Museo Nacional de Bellas Artes, Havana, Cuba
Pintura cubana contemporánea. Museo Universitario de Ciencias y Arte, Ciudad Universitaria, Mexico City, Mexico
Pittura Cubana Oggi. Istituto Italo‑Latinoamericano, Piazza Marconi, Rome, Italy
Salón Nacional de Artes Plásticas. Museo Nacional de Bellas Artes, Havana, Cuba
Salón Homenaje Cien Años de Lucha. Exposición de Dibujos. Sala Rubén Martínez Villena, Galería UNEAC, Havana, Cuba
1967
XXIIIe. Salon de Mai. Musée d’Art Moderne de la Ville de Paris, Paris, France
Intergrafik’67. Internationale Grafik‑Ausstellung. Altes Museum, Berlin, Germany
Exposición de Habana 1967. Galería Latinoamericana, Casa de las Américas, Havana, Cuba
CUBA! First London Exhibition of Contemporary Cuban Art. Ewan Phillis Gallery, London, U.K
Pintura contemporánea cubana. Museo Nacional de Bellas Artes, Havana, Cuba
1966
Pittura cubana contemporánea. 10 Cuban Painters. Due Mondi Galleria d’arte internazionale, Rome  Palazzo de Enzo, Sala del Trecento, Bologna, Italy
International Print Biennale Cracow’1966. Krakow, Poland
1965
Exposición de La Habana 1965. Galería Latinoamericana, Casa de las Américas, Havana, Cuba
Exposición de dibujos de artistas cubanos. Museo Nacional de Bellas Artes, Havana, Cuba
Litografías en la Plaza de la Catedral. Tercer Aniversario del T.E.G. Plaza de la Catedral, Havana, Cuba
Segunda Bienal Americana de Grabado. Museo de Arte Contemporáneo, Universidad de Chile, Santiago de Chile, Chile
Salón Nacional de Dibujo. Biblioteca Nacional José Martí, Havana, Cuba
1964
Exposición dibujos 1964. Biblioteca Nacional José Martí, Havana, Cuba
Salón Nacional de Pintura y Escultura 1964. Homenaje a Fidelio Ponce de León. Museo Nacional de Bellas Artes, Havana, Cuba
1963
Expresionismo abstracto 1963. Galería de La Habana, Havana, Cuba
1913‑1963 Cincuentenario del Museo Nacional. Museo Nacional de Bellas Artes, Havana, Cuba
Primer Salón Nacional de Dibujos/ 1962 sobre temas de la revolución. Biblioteca Nacional José Martí, Havana, Cuba
Segundo Concurso Latinoamericano de Grabado. Galería Latinoamericana, Casa de las Américas, Havana, Cuba
Exposición de litografías TEG. Galería de Arte, Galiano y Concordia, Havana, Cuba
Pintura y escultura cubanas. Saludo al VII Congreso de la Unión Internacional de Arquitectos. 23 y O, La Rampa, Havana, Cuba
VII Bienal de Sâo Paulo. Parque Ibirapuera, Sâo Paulo, Brazil
Primera Bienal Americana de Grabado. Museo de Arte Contemporáneo, Universidad de Chile, Santiago de Chile, Chile
1962
Cuban Painting Show. Galeria Manes, Prague, Czechoslovakia/ Kubai Festészeti Kiállítás (Cuban Painting Show). Ernst Múzeum, Budapest, Hungary/ Kubinska Zhivopis (Cuban Painting Show). (National Gallery), Sofia, Bulgaria/ Expositia de Pictura Contemporana den CUBA. (Cuban Painting Show). Sala Dalles, Bucharest, Rumania (Cuban Painting Show). Zaçheta Gallery, Warsaw, Poland/ Zhivopisi Kubi (Cuban Painting Show). Moscow, Russia
Primer Concurso Latinoamericano de Grabado. Galería Latinoamericana, Casa de las Américas, Havana, Cuba
Primer Salón Anual de la Unión de Escritores y Artistas de Cuba “26 de Julio.” Pintura, escultura, dibujo, grabado, caricatura y fotos. Museo Nacional de Bellas Artes, Havana, Cuba
Salón Nacional de Dibujos/ 1962 sobre temas de la revolución. Galería Oriente [opening show], Santiago de Cuba, Cuba
Exposición Primer Aniversario 1961/1962. Galería INIT, Hotel Habana Libre, Havana, Cuba
3th. International Print Biennial. Museum of Modern Art, Tokyo, Japan
1961
Exposición de pintura, grabado y cerámica. Primer Congreso Nacional de Escritores y Artistas Cubanos. Museo Nacional de Bellas Artes, Havana, Cuba
VI Bienal de Sâo Paulo Museu de Arte Moderna. Parque Ibirapuera, Sâo Paulo, Brazil
Ocho pintores y escultores. Museo Nacional de Bellas Artes, Havana, Cuba
1960
Segunda Bienal Interamericana de México.  Palacio de Bellas Artes. Museo Nacional de Arte Moderno, Mexico City, Mexico
Salón Nacional de Grabados sobre temas de la revolución. Museo Nacional de Bellas Artes, Havana, Cuba
Libertad para Siqueiros. Edificio Seguro Médico, Havana, Cuba
1959
Artes plásticas. Woman’s Club de Havana, Havana, Cuba
13 Artistas cubanas. Lyceum, Havana, Cuba
Exposición Concurso Guerlain. Lyceum, Havana, Cuba
Salón Anual 1959. Pintura, escultura y grabado. Museo Nacional de Bellas Artes, Havana, Cuba
1952
28 Dibujos y gouaches de... Antonia Eiriz, Manuel Vidal, Fayad Jamis, Guido Llinás, Antonio Vidal. C.T.C. Confederación de Trabajadores de CUBA, Havana, Cuba
SELECTED AWARDS

1994
Guggenheim Foundation Fellowship, New York

1989
Order Félix Varela,  State Council, Republic of Cuba
1983
Medal Alejo Carpentier,  State Council, Republic of Cuba
1982
Medal Raúl Gómez García. National Trade Union of Cultural Workers, Havana,

Cuba
1981
Order Por la Cultura Nacional,  State Council, Republic of Cuba
1965
Special Mention for the entirety of her work. Exposición de Havana 1965, Galería Latinoamericana, Casa de las Américas, Havana, Cuba
1963
First Prize. Segundo Concurso Latinoamericano de Grabado, Galería Latinoamericana, Casa de las Américas, Havana, Cuba
1962
Third Prize. Apuntes del 2 de enero [opening show]. Galería de Arte, Galiano y Concordia, Havana, Cuba
1961
Honorable Mention. VI Bienal de Sâo Paulo Museu de Arte Moderna, Parque Ibirapuera, Sâo Paulo, Brazil
1959
First Prize. Concurso de Carteles, Alianza Francesa, Havana, Cuba
BIBLIOGRAPHY

La enciclopedia de Cuba. Book 5. Artes. Sociedad. Filosofía. Enciclopedia y Clásicos Cubanos, Inc., Ed. Playor, S.A., Madrid [illus], pp.243‑244, SPAIN., 1975.*

Pintores Cubanos. Ediciones R, Havana [illus] [texts by Oscar González Hurtado/Edmundo Desnoes], pp.226‑227, Cuba, 1962.

Alberdi, Virginia. “Ñica.” La Gaceta de Cuba, Havana, No.3, [illus], pp.10‑11, Cuba, May‑June, 1995.
Alonso, Alejandro G. Juventud Rebelde, Havana, Cuba, May 22, 1973.

Alvarez Bravo, Armando. “El regreso de Antonia Eiriz.” El Nuevo Herald, Miami, Florida, [illus], U.S.A., December 3, 1993.
Blanc, Giulio V. “Antonia Eiriz. Una apreciación.” Art Nexus, Bogota, No.13, [illus], pp.44‑46, Colombia, July‑September, 1994.

Boudet, Rosa Ileana. “El papier maché entrando en el Juanelo.” Revolución y Cultura, Havana, No.61, pp.40‑47, CUBA, 1977.
Bruzon, María Teresa. cat. Antonia Eiriz. Ensamblajes. El artista del mes, Museo Nacional de Bellas Artes, Havana, CUBA, September 10‑30, 1964.
Caballero, Rufo. “La flor y la mala palabra.” Granma, Havana, [illus], Cuba, February, 1991.
_________. “Antonia Eiriz. La aspereza que precede al amor.” cat. Antonia Eiriz. Primer homenaje póstumo, Galería La Acacia, Havana [illus], unpaginated, Cuba, December 29, 1995‑January, 1996.*

Castellanos, Lázara. “Antonia Eiriz: la voz de un siglo.” Arte Cubano, Havana, No.2 [illus], pp.31-34, Cuba, 1995.
Ciro. “Cucharas, pirañas y proyectos.” Rotograbado Revolución, Havana, Cuba, May 20, 1963
Consuegra, Hugo. cat. Antonia Eiriz. Pintura. Ensamblajes, Galería de La HabanaHavana, Havana, [illus], 1 pp., CUBA, January 22‑February 23, 1964.
_________. “Antonia Eiriz.” cat. Antonia Eiriz “Se Expone, “ Weiss Sori Fine Art, Coral Gables, Florida, [illus], unpaginated, U.S.A., December 3, 1993‑January 4, 1994.

Correa, Armando. “Muere Antonia Eiriz, isla en la pintura cubana.” El Nuevo Herald, Miami, Florida, U.S.A., March 10, 1995.*

Cortina, Betty. “Pintora trae su arte a Miami.” El Nuevo Herald, Miami, Florida, [illus], pp.B1‑B2, U.S.A., December, 1993.*

_________. “Mother of Cuban Artists Ends Hiatus From Painting.” The Herald, Miami, Florida, [illus], U.S.A., December, 4, 1993.
Desnoes, Edmundo. “Antonia Eiriz: Exposición.” La Gaceta de Cuba, Havana, CUBA, March 20, 1964.

_________. “La Desobediencia de Antonia.” Bohemia, Havana, CUBA, September, 1964.*

Fernandez Arenas, José Eladio (JOSE ELADIO). “Antonia Eiriz: todos pueden hacer trabajo creador.” Bohemia, Havana, pp.10‑14, CUBA, July 29, 1977.*

Fernandez Retamar, Roberto. “Exposiciones.” La Gaceta de Cuba, Havana, CUBA, March 20, 1964.
_________. “Antonia.” cat. Reencuentro, Galería de Arte, Galiano y Concordia, Havana, CUBA, January 28‑February 28, 1991.
Fernandez Rodriguez, Antonio Eligio (TONEL). “Todavía en Juanelo. Antonia Eiriz en la Pintura Cubana.” Revolución y Cultura, Havana [illus], pp.38‑45, CUBA, March, 1987.
Gamez, Tana de. “The Position of the Artists in Cuba Today.” ArtNews, New York, Vol. 63, No.5 [illus], pp.36‑39, U.S.A., September, 1964.

Garcia Ponce, Juan. “Dos pintores cubanos.” Siempre, Mexico City, No.702, MEXICO, December 7, 1966.

Gonzalez, Reynaldo. “Antonia Eiriz and Raúl Martínez: My Painters Say Farewell.” CUBA. Update, Ed. Center for Cuban Studies, New York, Vol.XVI, No.4‑5 [illus], pp.43‑46, U.S.A., October, 1995.
Jorge Cardoso, Onelio. “Arte popular.” CUBA Internacional, Havana, [illus], pp.25‑28, CUBA, October, 1973.
Juan, Adelaida de. “Una expresionista cubana.” Bohemia, Havana, pp.14, Cuba, 1964.
_________. “De lo tremendo en la pintura cubana.” CUBA Internacional, Havana [illus], pp.52‑55, Cuba, April, 1964.
Levinson, Sandra. “Arte del pueblo.” Canto Libre, New York, Vol.1, No. 3‑4 [illus], pp.6‑15, U.S.A., 1975.
Martinez, Juan A. “Antonia Eiriz in Retrospect.” cat. Antonia Eiriz: Tribute to a Legend. Museum of Art, Fort Lauderdale, Florida [illus], U.S.A., September 8‑November 19, 1995.
Micacchi, Darío. “Pittura cubana Oggi. Pintura Cubana de Hoy. Exposición en Roma.” Granma, Havana, Vol. 4, No.221, p.2, Cuba, September 13, 1968.

Micheli, Mario de. L’Unita, ITALY., November 16, 1966.
Mosquera Fernandez, Gerardo. “Antonia Eiriz.” Art Nexus, Bogota, No.17 [illus], p.36, Colombia, July‑September, 1995.

Norma Niurka. “La leyenda del Juanelo.” El Nuevo Herald, Miami, Florida, pp.D1‑D5, U.S.A., July 26, 1993.
Novo, Mireya L. “Un encuentro fortuito con Antonia Eiriz.” Exito, Miami, Florida, [illus], pp.18‑19, U.S.A., July 14, 1993.

_________. “Con Antonia Eiriz muere una leyenda.” Exito, Miami, Florida [illus], pp.74‑75, U.S.A., March 15, 1995.
O’Corozine, Rich. “Island Hopping.” Herald, New York, Vol.16, No.13. [illus], p.29, U.S.A., April 15, 1993.
Oramas, Ada (Angela Capote, pseud.). “Sus monstruos se tornaron mariposas.” Tribuna de La Habana, Havana [illus], CUBA, April 9, 1995.
Padilla, Heberto. “Antonia Eiriz (poem).” Revolución y Cultura, Havana, p.65, Cuba, [196‑].
_________. “Eiriz: el otro cielo cubano.” El Nuevo Herald, Miami, Florida, U.S.A., March 25, 1995.

Piñera, Toni. “La Bienal en el Reparto Juanelo: Ambiente de Pueblo, junto a la Pintora Antonia Eiriz.” Granma, Havana, Cuba, May 23, 1984.
_________. “Redescubrimiento a Antonia Eiriz.” Granma, Havana [illus], Cuba, February 14, 1991.
_________. “Adiós a Antonia Eiriz.” Granma, Havana [illus], Cuba, March 10, 1995.
_________. “Antonia Eiriz, entre luces y sombras.” Granma, Havana, Cuba, January 12, 1996.
Pogolotti, Graziella. “Nueva pintura de Cuba.” La Gaceta de Cuba, Havana, Vol. 11, No. 30 [illus], pp.2‑5 (essay)/7‑14 (survey), Cuba, December 4, 1963.
_________. “Antonia Eiriz: Un arte entre dos mundos.” Unión, Havana, Vol. III, No.1, pp.157‑158, Cuba, January‑March, 1964.
_________. “Diálogo con Antonia.” La Gaceta de Cuba, Havana, No.3 [illus], pp.9‑10, Cuba, May‑June, 1995.
Rios, Alejandro. “Puro Eiriz: El estado de ánimo de nuestro tiempo.” Exito, Miami, Florida, p.19, U.S.A., July 14, 1993.
_________. “El aroma de Mario Bencomo y la piedad de Antonia Eiriz.” Exito, Miami, Florida, p.79, U.S.A., December 8, 1993.
Santiago, Fabiola. “Cuban Painter Eiriz, 65, Dies.” The Herald, Miami, Florida [illus], pp.B1‑B2, U.S.A., March 10, 1995.

Schetzel, Florence. “This Soul Bleeds Ink.” Poughkeepsie Journal, New York [illus], pp.D1, D10, U.S.A., April 2, 1993.
Shine, James G. “Cuban Artist Depicts Human Tragedies.” Daily Freeman [illus], p.6, U.S.A., April 9, 1993.
Tamargo, Agustín. “Adiós Antonia Eiriz.” Viva Semanal, Miami, Florida, p.12, U.S.A., April 5‑11, 1995.
Valdes Jr., Gustavo. “Obras de la maestra cubana Antonia Eiriz.” El Especial [illus], p.78, U.S.A., April 28‑May 4, 1993.
Villares, Ricardo. Bohemia, Havana, Cuba, December 22, 1978.
SELECTED COLLECTIONS

Casa de las Américas, Havana, Cuba.

Empresa de Proyectos No.15, Ministerio de la Construcción, Santiago de Cuba, Cuba.

Galería La Acacia, Havana, Cuba.

Museo Nacional de Bellas Artes, Havana, Cuba
Museum of Art, Fort Lauderdale, Florida, U.S.A.

